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EARLY SPANISH PAINTING AND THE
SCHOOL OF SEVILLE

AMONG a people that was a creation of the Church,
only really united by its religion, so peculiar in the
sincerity and fierceness of its hatred of the infidel, the
heretic, not strong enough, as it were, to tolerate the
smallest shortcoming  in the observance of its Faith,
since just there lay the secret of its nationality; Art,
too, was, just a religious, vowed to God,   And since the
national religion of Spain, the religion of the majority,
was really for so long rather a matter of hatred than of
love, of hatred of those it was treason to love, since they
seemed to have forfeited everything, even their humanity
in a denial of the truth that must be believed all the more
utterly since it cannot be known, or to have wandered
beyond the realms of sanity in a misapprehension of just
that, you have in Spanish art for the most part a grave and
almost brutal insistence upon the mere facts of those things
which seemed to be important, so terribly; the agony of
Christ, for instance, the dreadful physical torture of the
Divine Body that is already wasted away to a corpse in
many a picture of the Crucifixion, where you may see
really that agony and bloody sweat, stated with an
insistence and a simplicity that are pitiful in their pre-
occupation with the mere truth of a religion that was fast
materialising itself into just facts.   If there is anything
there of the mysticism of S. Teresa or S. Juan de la Cruz,
which after all, maybe, was only a more strict attention
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